FIG. 1-The Upland
grains, livestock, and, to a lesser extent, tobacco. The black population of the Upland South has never been as large as that of the Lowland South.
In the Blue Ridge Mountains and in the dissected parts of the Cumberland Plateau in Tennessee, Kentucky, Virginia, and West Virginia the traits of the Upland South have existed in their extremes. A distinctive "mountaineer" culture emerged in the mountain areas where subsistence agriculture yielded a primitive form of life. Stereotyped, the inhabitants resided in small log cabins and eked out a living by hunting and by growing patches of corn, part of which was converted into moonshine whiskey. Largely isolated, they maintained archaic customs and Elizabethan traits of speech. The highlanders, a xenophobic folk, are primarily the descendants of Anglo-Saxons and Ulster-Scots. There are few blacks.6
The differences between the two culture areas, especially between the mountains of the Upland South and the plantation areas of the Lowland, were recognized before the Civil War and were reinforced by the conflict. Traveling across the South in 1839, the Englishman James Silk Buckingham learned that people in the mountains of northern Georgia "held the 'low-country people,' as they called them, in great contempt, thought them an indolent, luxurious, and useless race, and regarded themselves as the most important class of the productive community." Buckingham also was told that the farmers of the mountains were too poor to purchase slaves and that the mountains were too cold for slaves during the winter.7 Frederick Law Olmsted crossed the mountains of eastern Tennessee and western North Carolina in the 1850's. A North Carolina farmer told him that slavery was a "great cuss" and that "there ain't no account of slaves up here in the west, but down in the east part of this State about Fayetteville there's as many as there is in South Carolina." The threefifths clause gave the Lowland whites the political power in North Carolina, and he believed that to be the basis for the strife in the state, "people out here hates the eastern people."" Little wonder that the highlanders of the states of southern Appalachia opposed secession, and many allied themselves with the Union rather than the Confederacy when the Civil War began.
Although the concept of the Upland and Lowland Souths has long been recognized, a precise boundary between the two culture areas is difficult to refine, especially when attitudes of people are involved. But to anyone encountering the boundary and acquainted with persons from both sides of it, the concept of the two Souths is very real. It is revealed when older blacks on the Georgia Piedmont declare that they have never gone and are afraid to go into the counties that lie a few miles to the north in the mountains of the state.9 The boundary is reflected in subtleties such as in a classroom scene when a coed from eastern Tennessee mentioned that she helped in the harvest of tobacco on the family farm during the past weekend and another coed from a plantation in the western part of the state, with pretended disbelief, stated that she had never been in a cotton field and certainly had never worked in one.
A superficial examination of the physical and cultural geography of Yoknapatawpha County initially leads to the conclusion that it is the South in microcosm, complete to its Upland and Lowland sections (Fig. 2) If Beat Four is interpreted to represent the Appalachian portion of the Upland South, then Frenchman's Bend in the southeastern part of Yoknapatawpha County may be accepted to signify the remainder of the region. The area, "hill-cradled and remote," is located at the edge of the Pine Hills and in the Yoknapatawpha River bottom, twenty miles southeast of Jefferson. Like the Upland South, Frenchman's Bend, "definite yet without boundaries," is overt as a region, but it is one that is difficult to define precisely. Also, like the Upland South the region is a border country, "straddling into two counties and owing allegiance to neither." Although the core of Frenchman's Bend is the ruin of the large plantation that was established by Grenier before the Civil War, the region is not plantation country but an area of small white farmers. The farmers came in "battered wagons and on muleback and even on foot, with flintlock rifles and dogs and home-made whiskey stills and Protestant psalmbooks." They were not slaveholders. Not only did they not bring blacks with them, but also they did not have the other material trappings such as "Phyfe and Chippendale highboys" associated with affluent families. (Fig. 1) (Fig. 4) .
Reflecting the portion of northern Mississippi from which it was sublimated, Yoknapatawpha possesses such distinguishing Lowland South attributes as a plantation agricultural system, a cotton economy, and a large black population. The economic context of the Yoknapatawpha sagas is an agricultural system that Faulkner describes as one in which cotton is "a king" and is "omnipotent and omnipresent. The settlement gap resulted in profound differences between Faulkner's country and older portions of the Lowland South. This gap was perhaps best reflected in the antebellum cultural landscape, which in 1860 was more maturely developed in the older portions of the South than in northern Mississippi. In the older settled areas enough wealth had been accumulated so that it could be spent on elaborate houses and certain other cultural trappings. In northern Mississippi, which had been opened to extensive settlement only twenty-five years before the war, most of the prosperous families were still thinking in terms of buying more slaves and of clearing more land instead of devoting capital to erect fine dwellings. Some of the largest landowners in Lafayette County in 1860 still lived in log houses or in log houses that had been veneered with clapboard. Those big houses that had been erected, including the Shegog house that seventy years later Faulkner purchased, restored, and renamed Rowan Oak, were simple boxes that were built without the aid of an architect and were made pretentious only by their size and their porticoes (Fig. 5) .
In eighty miles northwest of Jefferson, and beyond the boundaries of Yoknapatawpha County, is the primary city in Faulkner's stories. With a population that ranged from a hundred thousand to half a million during his lifetime, the Memphis that Faulkner depicted in fiction was a city, but not one of the scale of New York or Chicago. In the first half of the twentieth century when rural-urban differences were at a peak, Memphis with its congestion, its paved streets, its Italian immigrants, and its secondand third-generation, urban-born population was a sharp contrast to rural Lafayette County and Oxford. Even those who had never been to Memphis knew that the city was there from the glow of its lights on the northern horizon.
In "The Reivers" eleven-year-old Lucius Priest traveled from Yoknapatawpha County to Memphis in May, 1905 (Fig. 6) . As the city was approached, "civilization" became "constant." The "air was indeed urban, the very dust itself . . had a metropolitan taste to tongue and nostrils."35 In the short story "Two Soldiers," the eightyear-old, younger brother of Pete Grier journeyed thirty-seven years later from a remote part of Yoknapatawpha County to Memphis to enlist in the army. On experiencing a city for the first time and having only Jefferson for a comparison, it seemed that Memphis "went on for miles." Then seeing the downtown area, the child thought that Memphis was "standing up into the air . .. like about a dozen whole towns bigger than Jefferson was set up on one edge in a field" (Fig. 7) . 36 The .11
building with a latticework false entry, Miss Reba's brothel, which they mistake for a boarding house. They enter the house and, thinking that she is a dressmaker who has a large family of daughters, in all innocence convince Miss Reba to rent them a room. During the first night they drift into slumber as they listen to the city, "evocative and strange, imminent and remote; threat and promise both. The next morning, after a breakfast of two boxes of animal crackers purchased at a small store, Mink approaches a pawnshop to buy the pistol. Faulkner tells us that by "merely turning his head" Mink "could have seen the street, the actual housefront" of the brothel that he visited on his first trip to Memphis forty-seven years earlier, an establishment that is now operated by his younger daughter, although "he didn't know it of course and probably wouldn't have recognised her."44
The integrity of southern rural-urban contrasts as presented in Faulkner is supported by his basically accurate, albeit fictional, description of Memphis (Fig. 8) . The railroad station where Virgil and Fonzo arrive and the one that Mink remembers is Union Station, accurately described to its rotunda. The other station recalled by Mink is Grand Central, and it is a short distance from Union Station, down a street that crosses Main. Faulkner's description of Confederate Park is accurate for 1946, except that the Civil War cannon were removed during a World War II scrap 40 Faulkner, footnote 38 above, pp. 228-233. 41 Faulkner, footnote 37 above, pp. 282-293. 42 Faulkner, footnote 37 above, pp. 284-285. 43 Faulkner, footnote 37 above, pp. 285-289. 44 Faulkner, footnote 37 above, p. 290. The primary job that any writer faces is to tell you a story, a story out of human experience-I mean by that, universal mutual experience, the anguishes and troubles and griefs of the human heart, which is universal, without regard to race or time or condition .... I think that no writer's got time to be drawing a picture of a region.50 Although Faulkner was not attempting to draw a picture of the South, he took Yoknapatawpha from a geographical reality, and that reality was a part of a greater geographical whole. Certain themes therefore are themes that were common to the South. But geographically Yoknapatawpha is a microcosm within the South rather than a microcosm of the South. Literarily, however, it is much more. When we accept 53 Symbolically, Yoknapatawpha is a place with a core, but the county has no isolating walls. The interconnection of Yoknapatawpha County is, perhaps, best expressed by Faulkner through the perception of a child. The little Grier boy in "Shall Not Perish" comprehends his niche on earth, "that little place that don't even show on a map," as a hub that is tied to all places in a universe-"never a one too big for it to touch, never a one too little to be remembered:-the places that men and women have lived in and loved." 54 
